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1) INT. POLICE OFFICE – NIGHT 
 
With a pen-nib, the hand of a police OFFICER (A)  draws a red circle on a  

black & white PICTURE and places it on a desk. The red circle is drawn around 
the front license plate of a weird steam car that, at night, is making a narrow 
turn at full speed, dangerously tilting on two whee ls. Behind the vehicle we see 
a girl( RUBIE) , naked and furious, chasing the vehicle, and chase d, in turn, by a 
CAT. It’s a totally surreal scene. 

 
 OFFICER A(OS) 
It was exceeding the speed limit by 20 miles. It 
earned itself a ticket. 

 
 OFFICER B  (OS) 
 (almost shocked) 
I wonder how such things can happen… 

 
2) EXT. SCARACOLL TOWN – NIGHT  [00:28] 
 
Under a silent starry sky, the harbour town of Scar acoll is passing a peaceful 

night, rocked by a placid sea. Superimposed, the wr iting: 
 
 SCARACOLL TOWN 
 
Details of the town. The cannons on a dock of the h arbour are covered with a 

piece of cloth. And a dim light vibrates from a hot el room. 
 

 NARRATOR (OS) 
This story goes back to the day when the first stea m 
speed trap in history was tested. It was also the 
last one of that kind, because, in war time, there 
are more important things to think about: disasters , 
of course, but love too, such as that warming two 
young lovers’ hearts... 
 

3) INT. HOTEL ROOM – NIGHT  [01:00] 
 
Inside quite a kitsch room, lit by romantic candles , RUBIE (23)and TREY (20) 

are exchanging passionate love effusions. Rubie, wi th red, winding hair, has a 
determined and aristocratic air. Trey, blue eyed, i s a very handsome philosophy 
student, a boring intellectual, but he is terribly sexy; he’s one of those 
foolish looking and falsely alternative young guys who drive young girls crazy. 
The two young youngsters burn with love for each ot her, but it’s Rubie who leads 
the game. From the point of view of direction and s tyle, the scene must be 
solemn and magnetic like a perfume commercial, in o rder to enhance, by contrast, 
its funny side. [as a reference, also see Hot Shots! , for the love games between 
Charlie Sheen and Valeria Golino. The result on the  screen is not at all morbid 
or coarse. It’s a parody, a kissing game!]. Rubie h as got her clothes on, while 
Trey is bare-chested with a loose tie on his neck, making him look a bit 
ridiculous. 

 
Winking, Rubie takes a small bite of the strawberry , then puts it into Trey’s 

mouth, so that he can taste it as well…  
 

 RUBIE 
 (feeding him) 
Mmmhh!!… 

 
Rubie shows Trey’s glasses she’s holding with her f ingers and puts them on 

him… 
 
 RUBIE 
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Trey, my heart drowns into your celestial eyes… 
 
And we finally see Trey’s face; due to the distorti on created by the lenses of 

the glasses, Trey’s blue eyes are comically huge! 
 
 TREY 
 (in love) 

What a wonderful sight! Rubie, you’re the queen of 
the Empyrean!… (OS, on the cat) …you’re my Winged  
Victory!  

 
Meanwhile, not far from the two of them, SAPPHIRE, Rubie’s powder-blue cat, is 

yawning, bored by the scene, sprawled out on an inc lined surface. 
 
 RUBIE 
 (more impetuous, determined) 

And you’re the most handsome guy I’ve ever had! 
 
And she grabs Trey by his tie, bringing him only fe w inches from herself!  
 
 TREY 
 (off his guard, but liking it) 

Goodness! You’re good at Practical Reason!  
 
Sapphire yawns again, relaxing and starting to slid e down the inclined plane. 
 
 RUBIE (OS) 

Stop your philosophy and kiss me like I know you 
can…! 

 
Their lips are very close, they’re about to kiss. I t’s an idyllic moment! The 

cat is yawning enormously, but she’s sliding more a nd more, out of control… 
 
 TREY 
 (running his hands through her hair) 

My sweetest Rubie, I want this kiss to be 
unforgettable… 

 
Meanwhile, behind Trey, the cat falls into a washtu b full of water, below. As 

soon as Trey kisses Rubie, the guy broke apart, cry ing with pain! 
 
 TREY 

AAAAHH!! AAARGGHH!! 
 
The cat, terrified by the bath, is hanging with her  nails on the guy’s naked 

back and is shaking, soaking wet, rolling her eyes (amusingly). 
 
 RUBIE 
 (rushes to her aid, compassionate) 

Oooh, you poor creature!! 
 
While Trey holds back his cry, his face turning pur ple with pain, Rubie does 

not help him, as we might expect, but the cat, taki ng her into her arms, while 
we realize that (OS) her nails were unfortunately s till dug into the back of the 
unfortunate guy. 

 
 TREY (OS) 

AAARRGH!! 
 
 RUBIE 
 (fondling, stroking Sapphire) 

…Poor Sapphire, bad, bad bath… come on, cheer up, 
it’s not a love disappointment! 
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Hearing this sentence, Trey’s reaction is of slight  chill and terror, like a 

bad feeling… 
 
4) EXT. HOTEL ROOM - night 
 
On the window curtain, Trey’s silhouette operates a  gramophone, playing some 

very romantic MUSIC. 
 
5) INT. HOTEL ROOM - night 
 
 TREY 

Where were we? 
 
Trey and Rubie’s faces get closer again, looking at  each other, happy and in 

love. The idyll is back! [all in close up]. 
Rubie approaches Trey in order to kiss him, but he wavers, a bit 

unconfortably, almost moving back. 
 
 TREY 

Rubie…? 
 
But Rubie goes on… 
 
 TREY 

Rubie…? 
 
Rubie kisses him on the lips, but he draws back, ne rvously. 
 
 TREY 

I’m sorry, Rubie, but I can’t do it with the cat in  
the middle! 

 
And we now see that Rubie was embracing Trey while holding Sapphire in her 

arms, still shocked and shivering from the little b ath! 
 
6) EXT. MILLENNIA – day  [00:35] 
 
The Millennia is sailing the sea under a bright sun .  
 
Montage  [martial music, rhythmical, epic]: CAPTAIN RED (34) is hardly training 

a group of SOLDIERS, all bare-chested ( NITRA (27) is wearing a bodysuit), busy 
at hard and orderly gymnastic exercises: sprints, p ush-ups and so on. Some still 
have enough breath to speak… 

 
 JOSEPH (14)  

 (exhausted) 
But where’s the Admiral? I almost miss him… 

 
 HATCH (BOCCAPORTO)(22) 

He’s on a mission in the government. 
 
 CAPTAIN RED 
 (reprimanding the two guys) 

Quiet, over there! Thirty more push-ups for all of 
you! 

 
 NITRA  
 (coldly, to the two guys) 

Congratulations… 
 
The montage keeps being fast, while we see and hear  Captain Red. 
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 CAPTAIN RED 

Soldiers! A difficult reconnaissance mission awaits  
us: we’ll cross them at Scaracoll Town, where the 
Golden Duke was sunk. Two battleships from Meidan 
seem to be equipped with a fearful airplane. The 
enemy might even attack from the sky. Maximum alert  
in every compartment, we must be ready for any 
eventuality! 

 
End montage  

 
7) EXT. CLIFF – day  [00:35] 
 
Under a warm sun, some BATHERS are playing ball and swimming in the sea at the 

foot of a high cliff, on top of which there’s a sof t meadow, going even higher: 
the summer scenery is extremely romantic, pastoral and wild, with petals carried 
by the wind. On the meadow there’s a beach umbrella  belonging to Rubie and Trey 
(regularly dressed) who, happily embracing each oth er, are rolling down the soft 
meadow (see The Lion King ), dangerously stopping on the edge of the cliff: t he 
two sweethearts (she’s lying on the grass and he’s on top of her) keep 
exchanging effusions and kisses, totally ignoring t he precariousness of their 
position. Trey’s hair is ruffled, and his cheeks ar e full of marks of Rubie’s 
lipstick, which make him a bit ridiculous. 

 
 RUBIE 

Trey, you are my lion! [or: “Trey, you’re such a 
man”] I want our love story to last forever!  

 
 TREY 
I love you, Rubie, more than any other entity!  
 
 RUBIE 
Promise me you’ll never leave me! 
 
 TREY 
Yes, Rubie, soon I will graduate and soon I’ll thee  
wed! 
 

Rubie suddenly turns serious, almost menacing. A gu st of wind stresses 
this moment of pause. 

 
 RUBIE 
Trey, look into my eyes: if you’re lying to me, I’l l 
toss you down the cliff. 
 

Glomp! Trey swallows, watching with fear the scary precipice and the 
rocks below! Then he goes back to smooching Rubie… 

 
 TREY 
We’ll never be parted, my love, I’ll stay with you 
for ever and ever, I promise! 
 
 RUBIE 
 (happy, passionate) 
Oh, yes, Trey! I knew I could count on you! 

 
CUT TO 

8) EXT. MEADOW ON THE CLIFF – night  [01:30] 
 
Under the beach umbrella, Rubie wakes up with a sta rt due to the NOISE OF A 

CAR ENGINE. The girl is still wrapped up to her fee t in a large and bright 
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colored beach towel, on the meadow where she has sp ent the night with Trey; but 
the guy is walking out on her, leaving on his primi tive steam-car! 

 
 RUBIE 
 (wrong-footed) 
Hey, where are you going? Trey! Treeey!  
 (angry) 
Trey, you’re a coward!!  

 
She starts to chase him, but she stumbles and falls , due to the huge towel she 

is wrapped into down to her ankles! Then, she tosse s it away with energy and 
runs after Trey down the unsurfaced road, barefoote d and naked! Use some black 
bars with the word “CENSORED” in order to hide the girl’s private parts. [The 
effect is comic/ridiculous]. 

Still frame on the censored Rubie, running furious,  a ridiculous look on her 
face: 

 
 NARRATOR (OFF – on the still frame) 
This is what happens when you forget your swimsuit…  

 
And the action resumes: Rubie is running, furious…  
 

 RUBIE 
 (furious) 
Traitor!!! 
 

…and Sapphire follows her (and will keep doing so i n the following scenes 
too). 
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9) EXT. STREET - night 
 
On the country dirt road, Rubie is getting closer t o the car, which she’s 

chasing with great determination.  
 

 RUBIE 
 (furious) 
Liaaaaar!!! 

 
In the car 
 
Seeing Rubie, frantic, catching up with him, Trey i s in a cold sweat.  
 

 TREY 
Hey! She’s as mad as a hatter! Let’s go away! 

 
And so he speeds up!  
 
10) EXT. VILLAGE - night 
 
Main street 
 
The surreal chase of the three characters goes on. The car whizzes very 

quickly, but all of a sudden there’s a dangerous tu rn! 
 

 TREY 
 (turning, scared) 
AAAAAHH!! 

 
The car dangerously tilts on two wheels and a sudde n FLASH OF LIGHT comes from 

the edge of the street, while Rubie keeps chasing t he car(for those who remember 
it, that’s the flash of light of the speed camera!) . But the car settles and, 
like nothing happened, the chase goes on through a small country village. More 
action scenes, in which the car skids, destroys a n umber of things and goes past 
them. 

 
 RUBIE 
Trey, it’s not true that I love you!! I hate you!!!  

 
A knowing OLD MAN, smoking his pipe on his doorstep, enjoys the scen e. Beside 

him, his WIFE, a typical housewife wearing a nightcap. 
 

 OLD MAN 
 (sighing) 
Eeeh…, you’ve never run naked in the middle of the 
night for me, followed by a blue cat…!! 

 
 WIFE 
 (she thinks about it for a moment, then, polemic) 

There was the cat also! 
 
Meanwhile, the car turns into a street beside a chu rch and Rubie decides to 

take a shortcut: she jumps over a rail fence and fi nds herself in a closed 
courtyard! 

 
Monastery courtyard. 
 
Rubie hesitates for a moment, but she can’t go back , she would lose too much 

time; she’s got to get through the building, and sh e enters it by knocking down 
a door with a shoulder charge. 
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11) INT. MONASTERY - night 
 
When breaking into the room, Rubie finds herself em barrassed in front of two 

MONKS praying, one very OLD and nice, the other one YOUNG and extremely pious. 
Rubie accidentally stops in front of a statue repre senting an angel, covering to 
it, so that she, as well, looks like she has two wo nderful wings on her back!  

 
 RUBIE 

I’m sorry, I’m sorry! 
 
 OLD MONK 
 (incredulous, ecstatic at that angelic vision) 

My prayers have been answered… 
 
We see the monk’s back, so that, in turn, he covers  Rubie, frontal (who does 

not need the censoring bands anymore), surrounded b y light and by MUSIC of 
praise! 

 
 OLD MONK (cont’d…) 

…integrally!!! 
 
 YOUNG MONK 
 (harsh, giving him a cuff on the head) 

That’s not an angel!  
 
And with the cuff on the head, mystic light and mus ic disappear. 
 
 YOUNG MONK 
 (after a moment, reproachful) 

…and repent! 
 
But Rubie has already run away. 
 
12) INT/EXT. MONASTERY – DIFFERENT PLACES - night 
 
Rubie (obviously censored!) jumps and runs at break neck speed through other 

rooms of the monastery, spotting Trey’s car from ti me to time (for example, 
beyond the windows)… 

 
13) EXT. BACK OF THE MONASTERY - night 
 
…Rubie is faster and faster, she seems to be reachi ng Trey… but she can’t make 

it (she trips, or finds an obstacle)! The chase is over. The car drives off down 
the street.  

Rubie is lying on the ground, she lifts herself up a bit on her arms, sobbing, 
shedding tears. [leave Rubie’s to-be-censored parts  off screen or out of sight. 
Avoid using the censoring bars, because they would disrupt the serious 
atmosphere].  

Moments of dejection. It starts raining, too. We fi nd out that, watching the 
scene from behind Rubie’s back, the worried, curiou s and funny faces of all the 
MONKS peep from behind the windows of the monastery(like  Snow White’s dwarves, 
worried about their princess). 

But Rubie’s face, the poor crying angel, gets livid  with rage : 
 
 RUBIE 
 (menacing) 

Trey… wherever you may go, I swear I’ll find you an d  
I’ll get back at you! 

CUT TO 
14) EXT. THE MILLENNIA – night [01:30] 
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A THUNDER brings us to the Millennia ironclad, that ’s sailing in very high 
seas, lit by the lightning of the storm. It’s a dar k and stormy night. 

 
15) INT. THE MILLENNIA - night 
 
The chandeliers swing, creaks are heard and the lig hts are weak. Thunder, 

lightning and darkness. Like a scene in a thriller movie. Some SEAMEN stand 
guard, watchful, on the maximum alert.  

HATCH, the inventive mechanic, advances as cautious  as a thief, trying not to 
be noticed by Major NITRA, who’s standing guard arm ed, with a stern expression. 
Hatch advances with his back to the wall, cold swea ting while passing by Nitra, 
but, all of a sudden, the mechanic’s stomach rumble s for anger, attracting the 
Major’s attention. 

 
 NITRA  
Who’s there? Going around at night is forbidden! 

 
Hatch holds his breath, worried. He’s about to be c aught… but a thunderbolt 

strikes right in front of them, blowing out a bulb and giving off sparks. 
Nothing serious, but Nitra’s attention as been dist racted and Hatch has 
disappeared. 

 
16) INT. A CORRIDOR ON THE MILLENNIA - night 
 
Hatch goes on down a narrow and dark corridor.  
 
 HATCH (BOCCAPORTO) 
 (sneering) 

To hell with the prohibition…!  
 
He quickly darts from one side of the wall to the o ther, performing useless 

somersaults and unlikely pirouettes, feeling like a n epic actin hero!! [directed 
as in Mission Impossible ] 

 
 HATCH 
 (serious, cool)  
I am the mechanic… (with a sharp look)…and I’m 
hungry! 

 
And with a theatrical gesture, he flings a sliding door open! Bingo! Hatch 

gives way to a huge smile � : he has found the kitchen, and it’s all for him!  
 
17) INT. THE KITCHEN OF THE MILLENNIA - night 
 
A big cake, a bit rickety, lies on the kitchen tabl e. Hatch, all covered with 

flour, is devouring it with his eyes, while showing  two huge spoons, ready to 
gobble his own creation. 

 
 HATCH (OFF) 
 (like in a car commercial) 

2000 cc of cream, baking 0 to 100 in 20 seconds, 
spoons in hand! 

 
But the SOUND OF STEPS approaching freezes Hatch, w ho sees Nitra, beyond the 

door window, coming in for a check… But when Nitra flings the door open, Hatch 
has just covered the cake with a piece of cloth! No t knowing how to react, he 
makes up something, frightened: 

 
 HATCH 
 (saluting) 

The kitchen’s in order, madam! 
 
 NITRA 
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 (stern, not returning the salute) 
What are you doing here? 

 
 HATCH 

Well… (finding an idea) I’m the new man in charge o f  
hygiene. Number of germ: zero , madam! 

 
 NITRA 
 (haughty, amused) 

And what’s that? 
 
On the table, a funny  LITTLE MOUSE is sniffing the piece of cloth covering the 

cake. Hatch, alarmed, with a lightning move catches  it, hiding it in his pocket. 
 

 HATCH 
The situation is under control, madam! 
 

Nitra has fun threatening poor Hatch, slowly scratc hing his face with a 
nail. 

 
 NITRA 
You’re good at telling lies… next time I’ll have yo u 
eat that little mouse… 

 
And she leaves, while Hatch lets out a sigh of reli ef. 
 
 
18) EXT. SCARACOLL TOWN - day 
 
The sun shines over the higher part of Scaracoll To wn, heating a big building 

where we see the writing “FACULTY OF PHILOSOPHY”. 
 
19) INT. LECTURE HALL - day 
 
In a big amphitheater lecture hall, a decrepit PROFESSOR looking very fragile, 

is giving a philosophy lecture, speaking in a low v oice. In the room, full of 
STUDENTS you could hear a pin drop. 

 
 PROFESSOR 
The greatest pre-Socratic hermeneutics in Morpheus’  
honor is the Apology of Silence … 
 

Among the desks, two student make a comment in a lo w voice. 
 
 STUDENT A 
Apolo-what? I can’t hear a thing! 
 
 STUDENT B 
 (worried) 
Shut up! Do you want him to drop dead? 
 
 STUDENT A 
What are you saying? 
 
 STUDENT B 
Don’t you know? The professor is hypersensitive to 
noises. A sudden creaking is enough to give him a 
heart attack. 

 
CRATABAM! With GREAT NOISE, RUBIE kicks down the do or, smashing it into 

pieces. The girl (who’s wearing her pilot suit) is determined and furious, while 
the Professor, due to the noise, is having an [amus ing] heart attack. 

 



Rusty Red – Bring down that pilot! 

11 

 RUBIE 
 (shouting towards the audience) 
TREY!!! COME OUT!! 
 

Bewilderment in the lecture hall, while she jumps o n the first row of desks, 
in order to better look for Trey among the students . 

 
 RUBIE 
I know you’re here! 

 
Then she runs and jumps from one desk to another hi gher and higher, creating 

general chaos, then getting to the top, at the back  of the room, looking right 
and left, but Trey is nowhere to be found. 

 
 RUBIE 

Are you playing hide and seek?!! 
 
And, like a fury, she runs down, hopping on the des ks (and breaking them). 

Then, menacing, she grabs the professor by the shir t. 
 
 RUBIE 
 (furious) 

Tell me where he is! Where he lives! Where is that 
coward hiding!! 

 
But the professor cannot reply, because Rubie, shou ting, is making his heart 

attack more and more serious! TWO GENDARMES come, grab Rubie and start dragging 
her away with difficulty. 

 
 GENDARME A 
Calm down! 
 
 RUBIE 
 (struggling) 
Let me go!!! 
  
 FEMALE STUDENT (OS) 
Wait! 

 
A young female student in the first row, looking na ive and in love, addresses 

Rubie with bourgeois politeness and composure. 
 

 FEMALE STUDENT 
…I’m sorry, miss, I know where mister Trey is. This  
morning I…I… (sobbing louder and louder) …I wanted 
to give him this love letter, but he… he has signed  
on on the warship and… BWAAAAAHHH!!!! (cries!) 
 
 RUBIE 
 (worried) 
When does it leave? When does the ship leave?? 

 
PWWWOOOOTTT!! We hear in the distance the HORN OF T HE SHIP leaving! 
 
20) EXT. SCARACOLL TOWN HARBOR – day  [00:45] 
 
Actually, in the harbor, a Kerania battle cruiser i s sailing with another horn 

blow, waved away by a huge crowd. The ship is of th e same class of the 
Millennia, but smaller and slightly different. 
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21) EXT. FACULTY OF PHILOSOPHY 
 
Rubie flings herself out into the street: close to a man ( FATHER) wearing worn 

out carpenter’s clothes and carrying wood in his ha nds, she sees a CHILD playing 
with a scooter and… she steals it from him!   

 
 RUBIE 

Give it to me! 
 
…and she hurls herself down the hill! 
 
 CHILD 
 (sad) 

Dad, did you steal it from that lady? 
 
22) EXT. DOWNHILL STREET - day 
 
Rubie, ridiculous on her small scooter, zooms at br eakneck speed down the 

street. 
 
 RUBIE 

Popeye’s empty promises… yuk! 
 
And off she goes like a shot! The run is incredible , very dangerous! Rubie 

turns a market stall and a group of chickens upside  down, then avoids a WAITER 
carrying a very tall stack of dishes, misses by an inch two CHINESE GUYS 
carrying an enormous Ming vase, but then she finds the two monks on her way (the 
old one and the young one), crossing the street whi le carrying a stained-glass 
window for the church! The impact is inevitable!! 

 
 YOUNG MONK 
 (scared) 

AAAAAHH!! 
 
 RUBIE 
Make way!! 
 
 OLD MONK 
 (glad to see Rubie again) 
My angel!!! 

 
Rubie, flying in slow motion, magically gets throug h the window, without 

breaking it, surrounded by the usual light and musi c of praise… 
 
 OLD MONK 
 (ecstatic) 

It’s a miracle!!! 
 
The young monk snaps his fingers, bringing back his  brother to reality. 
 
 YOUNG MONK 

Wake up! She passed under it… 
 
Rubie and the scooter slide on the ground past the window. Rubie continues her 

spectacular run on foot, leaping away. 
 
23) EXT. HARBOR – day  [00:30] 
 
End of the road 
 
Still running, Rubie reaches the end of the road wh ich runs along the harbor, 

but she is held up by the wall of people.  
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 RUBIE 
Oh, no… 

 
But, with determination, she jumps on a railing and  runs on it like a skilled 

acrobat, this way passing over the crowd.  
 
On the dock  
 
Out of breath, Rubie gets to the end of the crowded  dock, where she finds out 

that the ship is already far away! And, for a momen t, she feels disheartened… 
 

 RUBIE 
You really did it… 

 
But then she realizes an ARISTOCRATIC WOMAN WEARING A HAT beside her has a 

pair of binoculars in her hands. And she snatches i t from her. 
 

 RUBIE 
Excuse me! 
 
 ARISTOCRATIC WOMAN 
 (angry, outraged) 
How rude!! 
 
 RUBIE 
 (looking through the binoculars) 
It’s a love matter. 
 
 ARISTOCRATIC WOMAN 
 (lighting up, happy for the gossip) 
Is he handsome? 

 
Through the binoculars, Rubie notices a distinctive  flag waving on the ship. 

 RUBIE 
 (watching)  
A strange red flag… 
(lowering the binoculars, menacing) 
Trey! I’m not through with you yet… 

 
24) INT. HANGAR – day [00:25] 
 
A door is flung open and RUBIE, followed by SAPPHIR E, enters a hangar with 

vehemence, where her two-seater airplane is being f ixed. Making the last repairs 
is a placid  MECHANIC with the biorhythm of a snail and the chewing of a  camel. 
Rubie zooms by like a running train. 

 
 RUBIE 
 (tossing at him a bundle of money) 
Keep the change, I’m leaving. 
 
 MECHANIC 
Sure, sure, go ahead…  

 
Rubie leaps on board, turns the engine on, the engi ne puffs, but it then 

immediately stalls. She tries again: there’s nothin g for it, the plane cannot 
take off. 

 
 MECHANIC 
 (always phlegmatic) 
I’m still working on it, miss, don’t you see? Relax , 
it will take me three hours. 
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Rubie, defeated, makes an irritated gesture. 
 
25) EXT. THE DECK OF THE MILLENNIA – day  [00:38] 
 
This time, watching through a spyglass the red flag  of Trey’s ship is now 

CAPTAIN RED, on the deck of the Millennia. JOSEPH i s beside him. The two ships 
are about to cross each other in high seas. 

 
 CAPTAIN RED (OFF) 
The have got the special flag.  
 
 JOSEPH 
What does it mean? 
 
 CAPTAIN RED 
It’s a wish for the recruits who face the sea. 
Come on, hoist ours too. We’ll return their salute.  
 
 JOSEPH 
 (leaving) 
Yes, sir! 

 
And an identical red flag reaches the top of a mast  on the Millennia… 
Red, Nitra and Joseph all salute when the two warsh ips meet, exchanging 

salutes with a blow of their respective HORNS, then  they stray.  
 
26) INT/EXT. HANGAR - day 
 
[martial, epic music] 
 
The silhouette of Rubie’s plane stands out in a spe ctacular way against the 

roof of the hangar, which is being opened. With puf fs of steam and gears 
rotating, the plane is hauled up a catapult: it’s r eady to go. 

 
In the plane cockpit  
 
Rubie puts on her driving glasses. 
 
 RUBIE 
 (determined) 

Trey, you can sail away, but you can’t run away! 
 
And, by moving a lever, the plane takes off in a sp ectacular way. 
 
27) INT. THE OFFICERS’ CANTEEN ON THE MILLENNIA – d ay [00:33] 
 
At the end of their lunch, at the table of the offi cers’ canteen, CAPTAIN RED, 

NITRA and OTHER OFFICERS, are disgusted by the slices of cake (the one made  by 
Hatch) they have on their plates. Only Red is eatin g it, but with great effort. 
HATCH is wearing a waiters’ apron. 

 
 HATCH  
 (embarrassed) 
It’s a homage to show that I’m sorry… well, I mean,  
for my emptying the kitchen… It’s good, isn’t it? 
Thank you, CAPTAIN, I see you like it.  
 
 NITRA 
 (to Red) 
But why are you eating this rubbish? 
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 CAPTAIN RED 
Because, as punishment, he’s cleaning the toilets 
and the kitchen, and very well too.  
 
 HATCH 
Anyway, there’s still a lot left!  

 
Hatch’s offer falls on deaf ears. But an ALARM SOUN D breaks into the room: a 

frightened voice comes from the communication pipe.  
 

 LIEUTENANT KAVE (OFF – through the pipe) 
CAPTAIN RED, please, come! A plane is in sight! 
 
 NITRA 
An attack by Meidan? 
 
 CAPTAIN RED 
 (springing to his feet, to the officers) 
Battle stations, all of you! 

 
28) EXT. THE MILLENNIA – day  [01:30] 
 
[tense music] 
 
The light turrets turn and the ammunitions are load ed. On the deck, the crew 

gets prepared to fight. 
 

 GUNNER 
CAPTAIN, shall we shoot as soon as the enemy is 
within range? 
 
 CAPTAIN RED 
 (watching through his spyglass) 
We don’t know if it’s an enemy. Maximum alert. 

 
29) EXT. AIRPLANE - day 
 
The spotted plane is RUBIE’s, because the girl has just set off to chase the 

warship. The girl pushes a button on the controls, a spyglass comes out on a 
mechanic arm, and through it she sees the special r ed flag waving on the ship 
(but, of course, it’s the Millennia, and not Trey’s  ship!). 

 
 RUBIE 
The red flag…  
(then, full of rage) Now I’ll bring you into the 
open, you coward! 

 
And she pulls another lever: a port opens up in the  fuselage and a machine-gun 

gets out of it! 
 
30) EXT. LIGHT ARTILLERY ON THE MILLENNIA - day 
 
The airplane attacks, firing a volley of bullets on  its first passing, forcing 

those present to take shelter. 
 
 CAPTAIN RED 

Reply to the fire! 
 
A light turret fires some shots, but without hittin g the airplane, that turns 

around to attack again, pumping another dangerous v olley of bullets. 
 
 CAPTAIN RED 
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It’s quick, try to predict its moves! 
 
Two turrets shoot, trying to shoot in front of the airplane, but, with some 

darts, the aircraft dodges easily. And it comes bac k to attack again! 
 
31) INT. CANTEEN HALL - day 
 
Hatch, who’s drying up the dishes, his cake close t o the window, watches the 

passing of the airplane with concern. 
 
32) EXT. LIGHT ARTILLERY ON THE MILLENNIA - day 
 
 CAPTAIN RED 

Now! 
 
The turrets fire at the passing of the airplane, wh ich pumps an even heavier 

burst of machine-gun fire, destroying some stuff. T hen, the airplane goes past, 
making a strange stunt. 

 
 GUNNER  
 (through a communication pipe) 

Quick, more ammunitions! 
 
 CAPTAIN RED 

Cease fire! 
 
 GUNNER 
 (surprised) 

Don’t we defend ourselves? 
 
 CAPTAIN RED 
It’s too quick for our cannons. We’d just waste amm unitions. 

 
Then he attentively watches the strange and elegant  maneuvers made by the 

airplane in the sky. 
 
 CAPTAIN RED 

That pilot is very skilled, he has a very strange w ay of flying… 
I’ve never seen a man flying this way… 

 
33) EXT. THE DECK OF THE MILLENNIA – day [01:40] 
 
With his searchlight, CAPTAIN Red sends a Morse sig nal to the airplane, which 

is not very distant from the ship. 
 
34) EXT. AIRPLANE - day 
 
Rubie sees the signal 
 
 RUBIE 

“Identify yourself”?  
You know very well who I am, you jerk! 

 
And gets back to machine-gunning the ship. 
 
35) INT. THE MILLENNIA – day 
 
The bullets shatter the windows of the canteen hall , hitting and messing up 

HATCH’s cake. The man gets very angry, seeing his c ake so mushy.  
 
 HATCH 

You shouldn’t have done that! 
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36) EXT. THE DECK OF THE MILLENNIA - day 
 
HATCH gets beside RED at lightning speed, willing t o use his searchlight. 
 
 HATCH 

CAPTAIN, I’d like to set things straight with that pilot, may I? 
 
The CAPTAIN watches attentively the elegant flight of the plane. And he smiles 

slightly… Then he looks at Hatch, thinks about it f or a moment, then agrees. 
 
 CAPTAIN RED 

Sure, you take care of it. 
 
Excited, Hatch sends out his coded signal to the ai rplane. 
 
 HATCH 
 (sending Morse signals with the light) 

“You sad sack. Exclamation mark”. 
 
37) EXT. AIRPLANE - day 
 
 RUBIE 
 (offended) 

Me? A sad sack? 
 
And with determination she handles the controls, pe rforming a spectacular 

nose-dive, almost skimming the sea surface. 
 
38) EXT. THE DECK OF THE MILLENNIA - day 
 

On the Millennia, they see the airplane coming, fly ing very low, in a very 
dangerous grazing flight… The SEAMEN are cold sweat ing. 

 
 SEAMEN A 
It’s coming right at us!! 
 
 JOSEPH 
That pilot is crazy… 
 
 CAPTAIN RED 
EVERYBODY DOWN!!! 

 
Everyone throws themselves on the floor, while the airplane passes very close 

to them! The pressure wave lifts a sheet with somet hing on (such as the oars of 
a lifeboat) that falls on the searchlight , breaking it. Full of rage, HATCH 
watches the broken light. 

 
 HATCH 
You want to shut me up, don’t you? 

 
Then he lifts the fallen sheet and comes up with an  idea: 
 

 HATCH 
Red, bring me a brush and color, quick! 
 
 CAPTAIN RED 
 (smiling, amused) 
It’s your problem, Hatch! 

 
Hatch puffs and runs off! 
 
39) EXT. THE MILLENNIA - day 
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The sheet is hoisted on a mast of the ship like a f lag…  
HATCH, all covered in paint-color, with the brush i n his hand, shouts at the 

airplane. 
 
 HATCH 
 (shouting, provocative) 

So, what do you think about my flag?? 
 
The sheet unfurls to the wind, showing a drawing ma de on it with paint: a face 

blowing an irreverent raspberry! 
 
40) EXT. AIRPLANE - day 
 
 RUBIE 
 (annoyed) 

Trey, are we playing games? You’ll see my flag now!  
 
And she pushes a series of buttons.  From the back of the aircraft, an elaborate 

series of female underwear comes out, drawing the w riting “SUCKER”. 
 
41) EXT. THE MILLENNIA – day 
 
Seeing the writing, HATCH takes it badly and then t hreatens… 
 
 HATCH 

Come, come here, you’ll get what you deserve… 
 
The plane is actually approaching again. 
 
42) EXT. AIRPLANE – day  [01:02] 
 
The airplane is dangerously flying towards the ship … 
 
43) EXT. THE MILLENNIA - day 
 
On the deck, everyone gets alarmed again. 
 

 CAPTAIN RED 
WATCH OOOOUT!! 

 
Everyone throw themselves on the floor again at the  grazing passing of the 

airplane; everyone but Hatch, who daringly takes th e risk and tosses what’s left 
of his cake on the windshield of the airplane! SPLA T!! 

 
44) EXT. AIRPLANE - day 
 
In trouble, RUBIE falters a bit, then she tastes th e squashed cake and 

comments on it with disdain:  
 
 RUBIE 

Second-rate… 
 
45) EXT. THE MILLENNIA - day 
 
From the ship, they see the plane making a new turn  and getting back to attack 

again. 
 

 SEAMAN A 
Here it comes again! Everybody down!! 
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JOSEPH and other seamen throw themselves on the flo or in time, but this time 
the plane passes high, while a freshly baked warm a nd fragrant cake (with a 
tray, too!) lands on the deck, obviously coming fro m the aircraft.  

 
 CAPTAIN RED 
 (tasting the cake) 
Hey, Hatch! This cake is delicious! You should 
learn! 

 
Hatch can’t control himself anymore! 
 

 HATCH 
Come on, Red, cooperate! We must bring down that 
aircraft!! 

 
46) EXT. TREY’S INCROCIATORE - day 
 
The cruiser where Trey is, is sailing the sea, appr oaching some big gray 

clouds. 
On the deck, TREY, wearing cabin boy clothes and wi th a broom in hand, is 

watching the horizon behind him. 
 
 TREY 

How weird, the sea has a strange effect on me… my 
ears are buzzing… 

 
[for the Japanese version: Trey sneezes, commenting  on it: “how weird, the sea 

gives me a cold…”] 
 
47) EXT. AIRPLANE - day 
 
Rubie is flying calmly, letting melancholy get the better of her, and shedding 

a tear.  
 

 RUBIE 
 (theatrical) 
Trey, I have loved you so much… but you don’t even 
have the guts to stop the ship and face me… 
 (suddenly becoming resentful again) 
…I hate you! That’s it! 

 
And she springs into action, handling the controls.  
 
48) EXT. THE DECK OF THE MILLENNIA – day [01:15] 
 
Joseph gets to the CAPTAIN, who’s sitting quietly a nd is enjoying the scene.  
 

 JOSEPH 
CAPTAIN, what do we do if he attacks us with a bomb ? 
 
 CAPTAIN RED 
 (calm, pointing to one side) 
It’s his problem… 

 
And we see that HATCH, standing on a high spot, is insulting the airplane, 

shouting into a huge megaphone! 
 

 HATCH 
You are a boiled fish! Come here, if you’ve got the  
guts! I’ll have you eat coal, you and your 
wheelbarrow of bolts! 
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Seen through the spyglass, the airplane is approach ing with something under 
the fuselage. NITRA is watching it, beside Joseph. 

 
 NITRA 
 (worried) 
He’s got a bomb! 

 
[tense music!] 
 

 JOSEPH 
 (worried) 
But why doesn’t the CAPTAIN do anything? 
 
 NITRA 
I don’t get Red. 
 (shouting at the crew) 
He’s about to drop a bomb! Take cover, everybody!! 

 
The SEAMEN get worried, but there’s no time to take  cover, the plane is right 

there already! 
 

 SEAMAN 
Oh no!! 

 
But what the mechanic arm under the fuselage drops is not a bomb, but 

SAPPHIRE, Rubie’s cat! 
 
49) EXT. AIRPLANE – day 
 
 RUBIE 

Sapphire, ATTACK!! 
 
50) EXT. THE DECK OF THE MILLENNIA - day 
 
And the feline slumps on the deck like a possessed fury and scratches 

everyone: the SEAMEN, HATCH, JOSEPH… 
 

 SAPPHIRE 
Mieoowww!!! 
 
 SEAMAN 
AAAHHH!! 

 
It’s total chaos!. But Red, sitting aside, is enjoy ing the show. 
 
 HATCH 
 (fighting with the cat) 

Red, give us a hand, dammit! AAAH!! 
 
 CAPTAIN RED 

It’s your problem, remember? 
 
With a mantis dart NITRA intervenes, grabbing the c at by the neck, 

immobilizing him. She could break his neck on the s pot. 
 
 NITRA 
 (icy) 

Shall I proceed? 
 
 HATCH 
 (taking back the cat) 

NO! I’ll return it to the sender! 
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51) EXT. AIRPLANE – day 
 
While she hear (or sees) in the distance a CANNON-S HOT of the Millennia, RUBIE 

gloats. 
 

 RUBIE 
 (gloating)  
Now your mates will hate you, Trey… 

 
But the shot-out cat flies beside her! 
 

 SAPPHIRE 
Mieeeooowww!! 

 
 RUBIE 
Oh, no! Sapphire! 

 
52) EXT. THE SKY - day 
 
The cat falls headlong, putting on a frightened and  funny look! 
 
53) EXT. AIRPLANE – day 
 
Rubie goes into a lightning fast dive in pursuit of  the cat! 
 
 RUBIE 
 (worried) 

You don’t deserve another bath! 
 
Astounding nose-dive! Risk of impact, tension! The cat is terrified! 
But, with a stunt, in the end Rubie succeeds in res cuing him! 
 
 RUBIE 

Gotcha! 
 
But she is forced to a difficult water landing.  
At least Rubie and the animal heave a sigh of relie f. 
 
 RUBIE 

Come on, let’s attack again! 
 
But a higher than usual wave completely soaks the t wo of them. 
 

 SAPPHIRE 
Mieeeooowww!! 

 
54) EXT. THE DECK OF THE MILLENNIA – day  [01:07] 
 
CAPTAIN RED, sitting in the usual spot, is approach ed by JOSEPH. 
 
 JOSEPH 
 (worried) 

CAPTAIN, Hatch looks too determined to me, don’t yo u think  
you’d better intervene? 

 
 CAPTAIN RED 
 (calm)  

No, no, let him take care of it… 
 
55) EXT. BOW OF THE MILLENNIA – day  
 
Standing on the bow of the ship, wearing a cowboy h at and jacket, HATCH is 

twirling a huge lasso made with a hawser!  
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 HATCH 
Hi-haaa! Come here, if you’re a man! And we’ll see 
who’s the best! 

 
And sure enough, the airplane is approaching again!  It passes quite close, 

Hatch tosses the rope and grabs the aircraft!  
 
56) EXT. AIRPLANE – day 
 
Rubie is caught off-guard! 
 
57) EXT. BOW OF THE MILLENNIA – day 
 
 HATCH 

Gotcha! Now you’re done for! 
 
But Hatch can’t block the rope, which is out of con trol… he can only grab it…  
 
 HATCH 

Oh, my… AAAAH!! 
 

…and so he is dragged away! 
 
58) EXT. THE DECK OF THE MILLENNIA - day 
 
JOSEPH, worried, is again beside Red 
 

 JOSEPH 
CAPTAIN, are you sure you won’t intervene? 
 
 CAPTAIN RED 
 (amused) 
The rodeo hasn’t finished yet… 

 
And, in the distance, we see the airplane passing w ith HATCH hanging on the 

rope! 
 

 HATCH 
Now I’ll show youuuuu!!!… 

 
59) EXT. AIRPLANE - day 
 
While the plane flies, HATCH is going up the rope w ith the determination of a 

pirate. 
 

 HATCH 
Now I’ll get there and dismantle your wheelbarrow p iece by piece! 

 
And he puts a monkey wrench between his teeth, like  an attack knife. But 

suddenly, Sapphire appears at the top of the rope, ready to scratch him!  
 
 SAPPHIRE 

Miieeeewww! 
 
Hatch gets worried. The cat attacks and strikes!  
 
 HATCH 

AAAAHH!! 
 
And he drops the monkey wrench. Hatch is in trouble , he slides, gives way, 

risks to fall, it’s scary! Then, he remembers the M OUSE! He takes it out of the 
pocket where he had hidden it, drawing the cat’s at tention.  



Rusty Red – Bring down that pilot! 

23 

 
 HATCH  

Come here, pussycat…!! 
 
The mouse starts with fear! HATCH tosses the little  mouse (who looks at us 

with a disconsolate look…) up in the air and Sapphi re leaps in order to catch 
it, but he finds himself plummeting into the void ( together with the mouse)! 

 
 SAPPHIRE 

Miieeeewww! 
 
60) EXT. THE DECK OF THE MILLENNIA – day 
 
CAPTAIN RED is taking a stroll and stretching, whil e, in the background, the 

airplane passes with HATCH hanging on it, but then he gets dropped together with 
the rope. 

 
 HATCH 

Falliiiiing…! 
 
And he ends up in the water! 

FADE OUT 
 
61) EXT. THE DECK OF THE MILLENNIA – day 
 
On the deck, HATCH, soaking wet for the bath and wi th a lost SQUID on his 

head, gets angry with CAPTAIN RED, a bit surprised:  
 
 HATCH 

You know why we can’t manage to bring down that 
pilot? Because you  refuse to cooperate! But now 
you’ll do what I’ll tell you, I’ve got the Final 
Solution! 

 
And so he rushes inside the ship. 
 
62) EXT. THE DECK OF THE MILLENNIA – day 
 
A moment later, RED is looking inside a bag HATCH g ave him and of which we 

can’t see the mysterious contents… 
 

 HATCH 
Trust me, it will work: that pilot is a tough guy, 
but in the end he is still a man ! 
 
 CAPTAIN RED 
Come on, I’m the CAPTAIN, I can’t! You do it! 
 
 HATCH 
 (solemn, almost threatening) 
Red, look into my eyes: if you don’t do this, I 
won’t be your friend anymore! 

 
63) EXT. AIRPLANE - day 
 
On her aircraft, RUBIE too is preparing to deliver the decisive blow: 
 

 RUBIE 
Trey, now I’ll finally stop you. I’ve got a very 
cute net to stop the propellers… 
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And she operates a lever, that opens up a port of t he fuselage which a 
mechanic arm gets out of, ready to drop a lead-cove red net (which is actually 
fuchsia and very feminine!) 

The airplane, which is right in front of the Millen nia, prepares for a new 
grazing flight along the whole ship, in order to dr op the net just before the 
bow.  

 
64) INT. TURRET ON THE MILLENNIA - day 
 
Through a chink in the metal, HATCH, inside a gunne ry turret, watches the 

airplane approaching. Beside him, the GUNNER is at his station. There are 
maximum concentration and tension [a fast editing, directed in the style of 
Armageddon ]. A dark room with a sharp light filtering from th e outside. 

 
 HATCH 
It’s coming! 

 
[martial and suspense music] 
 
The gunner performs some maneuvers while talking to  Hatch. 
 

 HATCH 
Steam pressure? 
 
 GUNNER 
5 atmospheres. 
 
 HATCH 
Bring it to 8 point 3. 
Rotation degrees? 
 
 GUNNER 
Twelve-Point-Three-Four-Two.  
 
 HATCH 
Oil level? 
 
 GUNNER 
Between Min and Max. 
 
 HATCH 
Good. (then shouting towards the ceiling) 
CAPTAIN, are we ready? 
 
 CAPTAIN RED (off) 
Ready! 

 
 HATCH 
 (with a pause, to the gunner) 
Mind you, we need a perfect timing. 

 
The gunner returns the tense, concentrated look… 
 
65) EXT. THE SEA - day 
 
The airplane is coming right in front of the bow of  the ship… 
 
66) INT. TURRET ON THE MILLENNIA – day 
 
HATCH is watching through the chink, swallowing for  the tension… There are 

more and more steam puffs, because the pressure on the gauge is reaching 8 
atmospheres… 
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67) EXT. AIRPLANE - day 
 
RUBIE prepares to drop the net, she is reaching the  ship… 
 
68) INT. TURRET ON THE MILLENNIA – day 
 
HATCH watches the plane approaching. The tension is  at its highest. 
 

 GUNNER 
Shall I? 
 
 HATCH 
No, even closer… 
 

69) EXT. AIRPLANE - day 
 
RUBIE too is very concentrated… 
 
70) INT. TURRET ON THE MILLENNIA – day 
 
The GUNNER clenches his hand on the grip, looks at HATCH… 
 

 HATCH 
NOW! 

 
And the gunner operates a lever that makes the turr et turn abruptly. 
 
71) EXT. AIRPLANE - day 
 
Rubie drops the net, which falls in the water befor e the bow. 
 

 RUBIE 
 (satisfied) 
I did it! 

 
72) EXT. TURRET ON THE MILLENNIA – day 
 
The turret turns, rotating the cannons crosswise, a t 90 degrees, and we find 

out that CAPTAIN RED is on top of the big cannon, d ressed up like a woman(like a 
bride), and he’s sensually showing a thigh in order  to distract the pilot on the 
aircraft! The airplane zooms by him, and the pressu re wave lifts up the 
CAPTAIN’s skirt, while he acts like Marilyn Monroe!  

 
73) EXT. AIRPLANE - day 
 
Rubie comments on it hysterically with a jealousy i nstinct: 
 

 RUBIE 
 (turning back) 
A WOMAN?!!! Trey, who’s thaaaaat??!!! 

 
But, this way, she gets distracted and, with a wing  crashes into one of the 

tall stern rudders! The plane is out of control and  clumsily falls down into the 
sea. Rubie is defeated. 

 
74) EXT. THE MILLENNIA - day 
 
On the deck, everybody cheers. 
 

 JOSEPH AND SEAMEN 
Yahoooo!! 

 
75) INT. TURRET ON THE MILLENNIA – day 
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HATCH and the GUNNER cheer triumphantly too. 
 

 HATCH 
Wheelbarrow down!! 

 
76) EXT. TURRET ON THE MILLENNIA - day 
 
RED too, with his ridiculous wedding clothes, is ha ppy. 
 
 CAPTAIN RED 

Hatch, let me tell you this: you’re a genius! 
 
77) EXT. UNDERWATER - day 
 
Rubie’s net blocks abruptly the propeller of the Mi llennia. 
 
78) EXT. TURRET ON THE MILLENNIA - day 
 
Due to the sudden braking of the ship, CAPTAIN RED loses his balance and falls 

into the water! 
FADE OUT 

 
79) EXT. THE MILLENNIA – day  [01:55] 
 
Thanks to a crane, the airplane is heaved from the sea and brought on board.  
 
80) EXT. THE DECK OF THE MILLENNIA – day  
 
RUBIE is sitting on the deck floor, soaking wet and  defeated. Beside her, 

SAPPHIRE and the LITTLE MOUSE, dripping and exhaust ed. HATCH can’t believe his 
eyes: 

 
 HATCH (OS) 
 (incredulous) 
A woman?! 

 
Many seamen appear from everywhere to watch, commen ting on the event, curious 

and pleasantly excited! 
 
 SEAMEN  
 (always in unison) 

A WOMAAAN?!! WELCOME!! 
 
But a menacing shadow stretches over the girl… 
 

 CAPTAIN RED (OS) 
 (severe) 
So, you’re not from Meidan? 
 
 HATCH 
 (peremptory, scornful) 
Woman! You’ve got to answer to the CAPTAIN for your  actions! 

 
Rubie, intimidated, looks up and we see that Red is  watching her with great 

severity, even though being soaking wet and still i n women’s clothes!!! Despite 
the ridiculous situation, the look the two of them share is serious and Red is 
speaking with severity, in a perfect military code:  

 
 CAPTAIN RED 
 (to Rubie) 
You insulted one of my officers by calling him  
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a “stupid” and by scratching him with a non-
conventional weapon… 
 
 HATCH 
 (in a low voice, to the GUNNER) 
Hey, I’m not an officer! 
 
 GUNNER 
You shut up, the CAPTAIN knows what he’s doing! 
 
 CAPTAIN RED 
…for this, you deserve a month of solitary 
confinement! 
 
 SEAMEN 
 (rooting for the beautiful girl) 
Noooo!!! 

 
The CAPTAIN harshly insists with Rubie, who’s liste ning to her sentence more 

and more frightened. 
 

 CAPTAIN RED 
You stopped and damaged the propeller of a ship fro m 
Kerania: you deserve 20 lashes… 
 
 SEAMEN 
Noooo!!! 
 
 CAPTAIN RED 
And finally, you repeatedly attacked this ship with  
15-gauge bullets, jeopardizing the life of my men. 
The martial code provides for this case for you to 
be executed without a trial. 
 
 SEAMEN 
 (falling on their knees, imploring) 
NOOOO!! 

 
But Red pulls his gun without hesitation, loads it and aims at Rubie…,  
Hatch too is surprised and disappointed by Red’s ex cessive severity. 
 

 HATCH 
 (to himself) 
Captain… 

 
Rubie closes her eyes shedding a tear, getting prep ared for the worst… 
 

 CAPTAIN 
…however, given that we all are totally exasperated  
by Hatch’s cakes, I punish you by ordering you to 
prepare 200 cakes for the whole crew right away! 
 
 SEAMEN 
HOORAY!! 

 
Hatch smiles and Rubie heaves a sigh of relief! 
Everybody celebrates while the Millennia goes back to sail the open sea. 
 

 NARRATOR (OFF) 
This time the feared enemy did not show up. But so 
it happened that Rubie, tired of chasing her belove d 
Trey, joined up on board of the Millennia. They say  
that in her heart she has forgiven him… 
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81) EXT. CRUISER - day 
 
Trey’s cruiser is facing a strong and dark storm. 
 

 NARRATOR (OFF) 
On the other hand, for that young man that was the 
beginning of a successful career… 

 
82) INT. TOILETS OF THE CRUISER – day 
 
While we hear RETCHING of people getting seasick, T REY, disgusted, is cleaning 

a filthy toilet. 
 

 TREY 
Yuck! “Enlist!” they said…  
 (perplexed) 
Well… At least my ears aren’t buzzing anymore… 

 
[for the Japanese translation: “at least, my cold h as gone”] 
 
83) EXT. THE MILLENNIA - day 
 
Leaving a mark with her lipstick, RUBIE kisses a pa per airplane, before 

throwing it with a smile. And the small airplane so ars over the sea, in the blue 
sky… 

 
THE END 

 
 


